MILLETIN’OF THE 
ART INSTITUTE 
OF CHICAGO 


ST. GEORGE VICTORIOUS OVER THE DRAGON. ENGRAVED BY H. L. PLATE 99, OTTLEY’S FACSIMILES 
OF SCARCE AND CURIOUS PRINTS. IN THE RYERSON LIBRARY. 
NO. 7 


VOL. XII 


Notice to Reader.—When you finish 
reading this magazine place a 1-cent 
stamp on this notice, hand same to any 
postal employe, and it will be placed in 
the hands of our soldiers or sailors at 
the front. No wrapping—no address. 

A.S. Burleson, Postmaster-General. 
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A WALL OF PAINTINGS IN THE FRENCH EXHIBITION 


WAR PICTURES BY SOLDIERS OF FRANCE 


lesson can we not learn from the 

French? This time it is the re- 
markable exhibition, just closed, of war 
paintings and drawings by soldiers of 
France. As the visitor went from room 
to room of the eight galleries, he could 
not have helped but be thrilled by the 
fine courage he saw pictured there. 
From many ranks the eighty-five soldier- 
artists came and of many ages they were, 
from the boy cartoonist André Bel to 
Eugéne Chaperon, Sr., a_ historical 
painter of sixty-eight years. And their 
compositions ranged from sketches done 
in the front-line trenches to paintings 
more carefully executed behind the lines. 
There was not only courage, there was 
joy in them. Seldom was there any of 
the quite justified bitterness of a 
Raemaekers cartoon. There is keen 
satire- directed toward our enemy, the 
Boche, in the lithographs of Poulbot, a 
member of the Salon des Humoristes, 
but there is irresistible humor too, which 
will make those drawings as effective and 


Gee the wonder grows. What 


as full of point years hence as they are 
now. A rare gift that—a sense of 
humor so great as to make one view 
oneself objectively even in this crisis. 

Many familiar names were found in 
the catalogue of artists. And added to 
their honors as artists one found “croix 
de guerre,” “wound insignia,” “medaille 
militaire,” and “Legion of Honor.” In 
technique realism was the dominant note, 
studies of actual life in the trenches pre- 
dominating. Among the works con- 
spicuous for their beauty and their charm 
were the water colors by Belnet of Ver- 
dun, Reims in the Artois, and other war 
scenes. Many more might be mentioned 
for their excellence—as, for example, 
the spirited compositions of Georges 
Bruyer and the decorative symbolical 
designs of Hansi—but space is lacking. 

Sergeant Robert Lortac, who was 
represented in the exhibition, and M. Le- 
blanc, a poet, were here as delegates 
lending valuable aid in the work of selec- 
tion and installation, and welcoming 
visitors with gracious courtesy. 


\2 


; 106 BULLETIN OF THE ART INSTITUTE. OF CHICAGO a 
ai 
Co) 
= the 
M 
Lil 
tra 
do 
to 
sti 
he: 
ou 
tio 
th 
by 
su 
2 in 


BULLETIN OF THE ART INSTITUTE OF CHICAGO 


COMMEMORATIVE ARCH, DESIGNED BY ANDREW N. REBORI. 


ERECTED BY THE LABOR DAY CITIZENS’ 


COMMITTEE AND DONATED TO ORGANIZED LABOR OF CHICAGO 


A LETTER OF APPRECIATION 


be pleased to receive their share 

of the appreciation expressed in 
the following letter to the Director from 
Mr. George A. Deveneau, Director of 
Library Publicity, U. S$. Food Adminis- 
tration of Illinois; and they will un- 
doubtedly feel in it a challenge to them 
to continue in their support of an in- 
stitution which is working so whole- 
heartedly for the war: 

“In the vital war work of conserving 
our food supplies the Food Administra- 
tion of Illinois has been greatly aided by 
the splendid co-operation and help given 
by The Art Institute of Chicago. The 
success of the Food Campaign depends 
in a large measure upon the voluntary 


Pee vin of the Art Institute will 


co-operation of every patriotic citizen in 
the country. Before it was possible to 
secure this co-operation, however, it was 
necessary to make clear to the general 
public the reasons for the need of saving 
and producing food and the proper 
methods of observing the recommenda- 
tions and rulings of the U. S. Food 
Administration. 

“In this educational work we have 
used pageants and drama, newspaper 
stories and articles, photographs and 
other illustrations. Few methods, how- 
ever, have been so successful in bringing 
about quick and general response as the 
use of posters. The series of twelve 
posters designed for the Library Public- 
ity Committee of the U. S. Food Ad- 


107 

| 
Pe 

of 
to 3 
ix 
le 
In 
e, 
l- 
n 
r 
d 

‘ 


108 BULLETIN OF 


THE ART INSTITUTE OF CHICAGO 


ministration of Illinois by students of 
Mr. Philbrick’s class in the Art Institute, 
and the six other posters—each poster 
complete in itself—designed in other 
classes, have been of the greatest aid to 
the Library Publicity Committee. These 
posters have been featured at the Better 
Community Conference and later at the 
Food Show held at the University of 
Illinois, at the Joliet Food Show, at the 
A. L. A. Conference at Saratoga Springs, 
New York, and in other cities such as 
Danville, Cairo, Springfield, and else- 
where. They are now being sent in a 
circuit to the County Fairs of the State. 
Photographs of the posters have been 
sent to the Federal Food Administration 
and have also been sent to all of the 
State Food Administrations. In the 


June issue of the Library Journal, the 
most widely circulated library periodical 
in the United States, an excellent full- 


page illustration showing the first nine 
posters in the series has been reproduced. 
Not only were these posters of great 
value for use by the general public, but 
they in turn gave incentive to the design- 
ing of food posters in communities 
throughout the State. 

“For the Library Publicity Committee 
and for the Food Administration of 
Illinois I wish to express my deep appre- 
ciation of the splendid co-operation we 
have received from The Art Institute of 
Chicago, and express our special appre- 
ciation of the assistance that Mr. 
Theodore Keane and Mr. Allen Phil- 
brick have given us in this work.” 


COMING EXHIBITIONS 


HE opening reception of the 
fi Seventeenth Annual Exhibition 

of Applied Arts will be held on 
Tuesday afternoon, October 8, from 
four to six o’clock. The exhibition will 
include as great a variety of crafts as 
war conditions will allow. Several gen- 
erous additions have been made to the 
prize list, which should encourage the 
production of original work. The prizes 
are as follows: 

The Mrs, J. Ogden Armour prize of 
fifty dollars for the best exhibit of 
pottery or glassware. 

The Atlan Ceramic Art Club prize 
of ten dollars for the best original de- 
sign of conventional ornament in over- 
glaze decoration. 

The Mrs. Hubbard Carpenter prize 
of one hundred dollars for the best ex- 
hibit of jewelry of original design. 

The Mrs. Avery Coonley prizes, two, 
of fifty dollars each for woven household 
articles of utility. 

The Thomas J. Dee prizes, a prize of 
fifty dollars for the best work executed 
in gold and a similar prize of fifty 
dollars for the best work in silver. 

The Mrs. Albert H. Loeb prize of fifty 
dollars for the best original design in 
silverware. 

The Mr. and Mrs. Frank G. Logan 
medals, carrying with them sums 
amounting to a total of nine hundred 
dollars, to be distributed either as prizes 
or for the purchase from the exhibition 
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at special rate of postage provided for in section 1103, Act of October 3, 1917, authorized on June 28, 1918. Subscrip- 
tion included in membership fee; otherwise 50 cents per year. Copyright, 1918, by The Art Institute ot Chicago. 


43 
wi 
ae 
jt 
- 
> 


BULLETIN OF THE ART INSTITUTE OF CHICAGO 


STATUE OF THE REPUBLIC—BY DANIEL CHESTER FRENCH. GILDED BRONZE REPLICA OF THE ORIGINAL 
STATUE, WHICH STOOD IN THE COURT OF HONOR AT THE WORLD’S FAIR. PEDESTAL 
DESIGNED BY HENRY BACON. MONUMENT DEDICATED MAY II, 1918. 
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of objects for the permanent collection 
of the Art Institute. 

The Municipal Art League of Chi- 
cago prizes, four, of twenty-five dollars 
each for the best exhibits of handicrafts 
by workers in the state of Illinois. 

The Mrs. Julius Rosenwald prize of 
fifty dollars for the best textile exhibit. 

The Mrs. Frank D. Stout prize of 
one hundred dollars for originality of 
design and fine workmanship in lighting 
fixtures executed in any medium, or for 
other works in brass, wrought iron, etc. 

The Committee of Selection for the 
Applied Arts exhibition will include 
Miss Ingeborg Olson, Benjamin K. 
Smith, Miss Laura Matthews, Edmund 
P. Kellogg, and William J. Meyer. A 
special feature of the exhibition will be 
a display of aesthetic compositions of 
autumnal weeds, pods, seeds, foliage, 
flowers, and their receptacles. The Com- 
mittee in charge of arrangements com- 
prises Mrs. Hubbard Carpenter, Miss 
Lena McCauley, and Fred M. Miner. 

Another exhibition related in kind to 
the Applied Arts, the twenty-sixth 
annual exhibition held by the Chicago 
Ceramic Art Association, will be in place 
during the same period, October 8-27. 
For mention of other coming exhibitions 
see the calendar on page 117. 


THE VALUE OF MUSEUM 
INSTRUCTION FOR 
CHILDREN 


through our galleries has come 
upon a group of children sitting 
before a piece of sculpture, or a painting, 
or an object of fine craftsmanship, and 


P the visitor passing 


listening to an informal lecture upon it. 
Perhaps he wondered what it was all 
about, and why the children were invited 
to come. He may have thought it a 
rather hopeless or purposeless task, this 
bringing of the aesthetic to children. If 
he did, it was because he did not under- 
stand; and if he stopped to investigate, 
he would find it otherwise. 

To paraphrase a paragraph of Ernest 
Poole: ‘He had thought of school as a 
simple place, filled with little children, 
mischievous at times, perhaps, and some 
with dirty faces, but still with minds and 
spirit clean, unsoiled as yet by contact 
with the grim spirit of the town. He 
had thought of childhood as something 
intimate and pure, inside his home, his 
family. Instead of that he was disturbed 
and thrilled by the presence around him 
of something wild, barbaric, dark, com- 
pounded of the city streets, of surging 
crowds, of rushing feet, of turmoil, filth, 
disease, and death, of poverty and vice 
and crime.’ 

And then to a childhood such as this 
is brought a glimpse of the beautiful, 
an expression of the feeling for beauty 
that lies dormant in everyone. It may 
be in the form of a landscape, or a piece 
of pottery, or a cast of the Elgin marbles 
—and a responsive note is struck. Then, 
to continue the paraphrase, ‘does one feel 
the vital throbbing of a tremendous joy- 
ousness, of gaiety, fresh hopes and 
dreams, of leaping young emotions like 
deep-buried, bubbling springs bursting 
up resistlessly to renew the fevered life 
of the town.’ Then does one find the 
true children underneath, “everybody's 
children,” and one begins to realize what 
it can mean to these boys and girls, this 
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opening up of a new world. It can give 
them new hopes, it can take them out of 
their often sordid surroundings, out of 
the narrow rut into which the commer- 
cialized viewpoint of parents and schools 
is likely to sink them. 

To instill facts, to teach history, to 
cram their heads with useless book- 
knowledge, is not the aim of the museum 
visits. But to introduce them to a new 
source of joy and a way out of the 
tiresome monotonies of a monotonous ex- 


WO bequests have recently been 
T left to the Art Institute. Mr. 
George B. Harris, who died June 
10, 1918, bequeathed a fund of over one 
million dollars to be divided equally 


between the Art Institute and the Pres- 
byterian Hospital. The will states that 


these bequests shall each be established 
by the respective institutions as a per- 
manent fund in memory of George B. 
Harris and Mary B. Harris, the income 
only to be used for the general purposes 
of each institution. 


This very generous 


HINESE EXHIBITION— 
a Chinese pottery of the Han and 

T’ang dynasties and rubbings 
from Han wall sculptures are on exhibi- 
tion in the Gunsaulus Hall exhibition 
gallery. The early potteries, loans from 
private collections supplemented with 
several recent gifts to the museum, are 
among the finest examples of the period 
to be seen in this country. They will re- 
main on view until about November 15. 


BEQUESTS 


NOTES 


istence, to arouse in them the respect and 
reverence due the fine arts and their crea- 
tors—this is the purpose. Not every boy 
and girl who come to the Institute are so 
influenced by what they meet here. Some 
never come again, some remain in- 
different ; but if there is one out of forty 
who is given a glimpse of the vision, 
then may the visitor know that the visits 
are not hopeless, and then may the Art 
Institute feel that the work is not done 
H. P. 


in vain. 


gift, the largest ever given to the 
Institute, was unexpected, as Mr. 
Harris, although a Life Member and a 
frequent visitor, had taken no active part 
in museum affairs. His bequest is elo- 
quent expression of his deep interest. 

The other bequest, a fund of about 
fifty thousand dollars, was left by Mrs. 
George N. Culver (Lois H. Culver), 
whose death occurred on June 18 of this 
year. She was a friend of the Institute, 
and her gift will perpetuate her influence 
in the world of art. 


ATTENDANCE—The total attendance 
at the Art Institute for the two weeks 
September 2 to 15 inclusive was 240,742. 
The museum’s greatest attendance for 
one day was on Sunday, September 8, 
when there were 60,790 visitors. The 
previous record attendance for one day 
was that of 43,000 on Labor Day. The 
remarkable increase is not only a tribute 
to the attraction of the French war 
pictures, but it is also an indication that 
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A SUMMER DAY—BY ALEXANDER H. WYANT 
IN THE COLLECTION OF C. BAI LIHME 


the Art Institute is finding a way to 
make itself a boon to people in wartime. 


Tue Lecrures—The first lecture of 
the Tuesday afternoon course, on 
October 15, is “The Story of the 
Pyramids” by the distinguished Egyp- 
tologist Dr. James H. Breasted, who 
holds the chair of Egyptology and 
Oriental History in the University of 
Chicago and is also director of the 
Haskell Oriental Museum there. He 
has conducted two expeditions to 
Egypt for the University and in 1900 
was appointed on a special mission to 
museums in Europe by several Royal 
academies abroad. Besides being a 
lecturer of prominence, Dr. Breasted is 
the author of a number of notable books, 
the best known of which probably is his 


“History of Egypt,” published in two ~ 


American editions, 1905 and 1909, and 
also brought out in German (1911) and 
Russian (1917), with an edition for the 
blind published in London, 1911, and a 
French edition interrupted by the war. 
Dr. Breasted is also the associate editor 
of the American Journal of the Semitic 
Language and president of the American 
Oriental Society. 

Dudley Crafts Watson, Director of 
the Milwaukee Art Institute, whose 
topic on October 22 is “Indigenous 
American Painting,” is a _ lecturer 
familiar to our audiences. In his vivid 
and stimulating fashion he presents 
modern painting from a truly modern 
viewpoint. He is both an artist and 2 
critic. 

For several years music has had a 
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EVENING TIDE, CALIFORNIA—BY WILLIAM RITSCHEL 
IN THE COLLECTION OF PAUL SCHULZE 


prominent place on the programs of the 
Institute, but it is not until this year 
that the allied art of dancing has been 
given a place on the Tuesday afternoon 
course. The first presentation of this 
art will be the “dance mimes” of Mrs. 
Jesseca Penn Evans, to be presented on 
October 29. This series of pantomimic 
dances in costume, arranged and danced 
by Mrs. Evans, will include “The 
Roman Gladiator,” ‘“Bacchante,” and 
“Death and the Maiden.” Later in the 
season the classic dance of Japan will be 
given by Mrs. Blattner and _ her 
daughter, Miss Clara Blattner. 


The first two lectures in November— 
lectures on India—are to be given by 
Walter Scott Perry, Director of the 
School of Fine and Applied Art at Pratt 
Institute and an_ extensive traveler. 
The first lecture under the comprehen- 
sive title of “India: The Life, Religion, 
and Art of the Hindus, Buddhists, and 
Mohammedans,” will present views of 
many cities, picturesque scenes, sacrifices, 
ceremonies and worship in various relig- 
ions, mosques and tombs, the interior and 
the gardens and fountains of the Taj 
Mahal, one of the most beautiful build- 
ings of the world. 
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THE BYRON L. SMITH GALLERY 


Lorado Taft, sculptor, will begin his 
course of ten lectures on “Modern Sculp- 
ture” in Fullerton Hall, Friday after- 
noon, October 11 at four o'clock. The 
titles of these lectures appear in the 
calendar on page 116. 


ITALIAN Miuission’s Vistt—During 
the War Exposition the Art Institute 
had the pleasure of welcoming in its 
galleries the Italian Ambassador to the 
United States, Count Vincenzo Macchi 
di Cellere, his wife and their two 
children; Count and Countess Giulio 
Bolognesi; Lieut. David Constantini; 
and Lieut. Giorgio Calliano. 


THe Extension DEPARTMENT— 
Because of the extreme difficulty in mak- 
ing shipments, due to the government's 
desire to keep our railroads clear for 
transporting soldiers and supplies, the 
traveling exhibition of the Extension 
Department has been discontinued until 
the spring of 1919. Mr. Ross Crane is 
still devoting his time to lecturing. The 
message of the usefulness, the necessity, 
of art in our everyday life will be given 
by him in Chicago to five women’s clubs 
and to the members of the Art Institute 
and also taken to all parts of the country. 
Programs for the spring have been 
arranged with many cities, among them 
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St. Louis, Minneapolis, and Grand 
Forks, N. D. 
Museum INSTRUCTION DEPART- 


MENT—The classes will resume their 
meetings the first week in October. The 
courses include the study of architecture, 
painting, sculpture, and historic design 
from the point of view of line, form, 
composition, and color, and are held 
every morning at 10:30 and on certain 
afternoons at 2:30. The classes afford 
an excellent opportunity to study the 
collections of the Art Institute, as well 
as the history of art in general. Consult 
Mrs. Hall or Miss Parker in Room 16 


concerning details. 


CHANGES IN THE STAFF—Miss 
Maude Oliver has retired from the 
position of editor of the BULLETIN to 
engage in war work. For the present 
the editing of the monthly magazine has 
been taken over by Miss Kathryn Mc 
Govern, with Miss Gracia Alling as 
assistant. 


Honor FOR ForMER STUDENT— 
“The Little Giant,” a bronze statue of 
Stephen A. Douglas, by Gilbert P. 
Risvold, for over four years a student in 
the School, was the successful competitor 
for the twenty thousand dollar prize 
offered by the Art Commission of the 
State of Illinois. For a few days before 
going to its permanent installation in the 
State House Park at Springfield, this 
characteristic likeness of the man famous 
for his debates with Lincoln was placed 
on the north terrace of the Art Institute. 
The official unveiling takes place on the 
afternoon of October 5. 


News or our Sotpiers—In the July 
number of “The Bookman” there are 
two articles on art as a war work illus- 
trated by photographs of five artist- 
coldiers, three of whom are former 
students and one a former instructor of 
the School of the Art Institute: Captain 
W. J. Aylward, Captain Harry Town- 
send, Captain Harvey Dunn, and Cap- 
tain Ernest Peixotto, respectively. There 
are now 424 Art Institute students in 
the service: 10 captains, 11 ensigns, 56 
lieutenants, 36 sergeants, 19 corporals, 3 
Y. M. C. A. canteen workers, and 289 
privates. 


Orecon Art in 
Illinois has taken another step forward 
by the dedication on the Fourth of July 
of an art room in the Oregon Public 
Library. For many years Chicago artists 
have had a colony at this attractive spot 
on the Rock River, and it is typical of 
the public spirit of Illinois artists and 
art friends that a venture such as this 
should have been undertaken. Through 
the generosity of Illinois artists there is 
now on view a collection of about fifteen 
pictures and a dozen pieces of sculpture 
owned by the art society and a number 
of important loans, among them a fine 
paint'ng by Sorolla. 


EXHIBITION OF SERBIAN PHOTO- 
GRAPHS—Early in October a collection 
of official Serbian war photographs cir- 
culated by the Foreign Department of 
the American Red Cross, will be exhibit- 
ed in the Institute galleries. Captain 


Tchernoff, official artist and photogra- 
pher of the Serbian army, is in charge of 
the collection. 
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LECTURES AND CONCERTS 


FOR MEMBERS AND STUDENTS—FULLERTON MEMORIAL HALL, TUESDAYS 
AND FRIDAYS AT 4 P. M. NEARLY ALL ILLUSTRATED BY STEREOPTICON. 


OCTOBER 
8 Concert. By members of the Chicago Symphony Orchestra. 

11 Lecture: “Gothic sculpture in France.” Lorado Taft. 

15 Lecture: “The story of the Pyramids.” Dr. James H. Breasted. 

18 Lecture: “Sculpture of the Renaissance in France.” Lorado Taft. 

22 Lecture: “Indigenous American painting.” Dudley Crafts Watson. 

25 Lecture: “French sculpture, 17th and 18th centuries.” Lorado Taft. 

29 Dance mimes: a series of pantomimic dances in costume arranged and danced 

by Mrs. Jesseca Penn Evans. 


NOVEMBER 
1 Lecture: “Contemporary French sculpture.” Lorado Taft. 

5 Lecture: “India: the life, religion, and art of the Hindus and Buddhists.” 

Walter Scott Perry. 

8 Lecture: “Contemporary French sculpture.” Lorado Taft. 
12 Lecture: “India and the great Mohammedan empire.” Walter Scott Perry. 
15 Lecture: “Contemporary French sculpture.” Lorado Taft. 
19 Lecture: “Two exciting adventures in the realm of art.” Albert Kelsey. 
22 Lecture. Subject to be announced. Lorado Taft. 
26 Lecture. To be announced later. 
29 Thanksgiving holiday. No lecture. 


DECEMBER 

3 Lecture and dance: “The classic drama of Japan—the No.” Mrs. Elise J. 
Blattner and Miss Clara Blattner. 

6 Lecture: “English sculpture.” Lorado Taft. 

10 Lecture: “Old New England gardens.” Loring Underwood. 

13 Lecture: “American sculpture.” Lorado Taft. 

17 Concert. By members of the Chicago Symphony Orchestra. 

20 Lecture: “American sculpture.” Lorado Taft. 

24 Christmas holiday. No lecture. 

31 Christmas holiday. No lecture. 


SUNDAY CONCERTS 


Concerts are given in Fullerton Hall every Sunday afternoon at 3 and 4:15 o'clock, 
beginning October 6. Admission 10 cents. ‘ 
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CABARET BRETON—BY EDGAR 8S. CAMERON 
PRESENTED BY THE FRIENDS OF AMERICAN ART 


EXHIBITIONS 


OctToser, 1918—JANUARY, 1919 


October 8—October 27, inclusive—(1) Seventeenth Annual Exhibition of Applied 


Arts. 
(2) Twenty-sixth annual exhibition by the Chicago Ceramic Art Association. 


(3) Exhibition of small American bronzes arranged by National Sculpture 
Society. 
November 7, 1918—January 1, 1919, inclusive—(1) Thirty-first Annual Exhibition 


of American Oil Paintings and Sculpture. 
(2)—Twenty-sixth annual exhibition by the Atlan Ceramic Art Club. 


January, 1919—(1) Exhibition of medals by T. Spicer-Simson and paintings by 
Henri Caro-Delvaille. 
(2) Exhibition of paintings by Jonas Lie. 
(3) Exhibition of paintings by Louis Kronberg. 
(4) Exhibition of paintings arranged by the Friends of Our Native Landscape. 
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THE WINGED VICTORY IN THE ART INSTITUTE GALLERIES 


LIBRARY NOTES 


numbered among the accessions: a 

two volume work by Armand Dayot 
on the Prado, with ninety color repro- 
ductions of paintings; the “Histoire de 
la peinture francaise au X1X® Siécle,” 
by L. Dimier; the first three volumes, 
1912-1917, of the magazine Arte 
Espafiol, published by the Sociedad de 
amigos del arte, received as a gift from 
Mr. J. C. Cebrian, and a portfolio of 
reproductions of Chinese paintings by Li 
Lung-Mien, the gift of Mr. Charles L. 
Freer. Another volume deserves special 
mention: Paul Lafond’s “Degas,” with 
its excellent reproductions portraying 
bearded Frenchmen in high hats, gossip- 


| N August the following books were 


ing women, and—dominating all—the 
ballet dancer in every pose. 

The collection of color prints in the 
Photograph Department is increased by 
the addition of a large number of newly 
mounted Seemann and Medici prints, 
which for the present do not circulate 
outside the Art Institute. The student of 
Chinese art will now find more material 
at his disposal in the new slides and 
photographs of Chinese paintings from 
the Freer collection. Sets of postcards of 
London, Paris, the French cathedrals, 
Northern Italy and around the Bay of 
Naples have already been made up for 
use by the Y. M. C. A. in the army 
camps, 2nd other sets are in preparation. 


NEW MEMBERS 
Since the last list was published, in the April BULLETIN, two hundred and sixty-two 
Annual Members and the following Governing Life, Governing, Sustaining, and 
Life Members were added to the Institute’s list of members: 


GOVERNING LIFE MEMBER 


Erna Sawyer Goodman 


GOVERNING MEMBER 
George W. Dixon 


SUSTAINING MEMBERS 


H. C. Arms 
Louis E. Asher 
Edward R. Bacon 
Dr. E. G. Beck 


George Beidler 
Mrs. G. P. Blow 
Jule F. Brower 
W. F. Burrows 


Rush C. Butler 
Charles A. Channell 
Maneel T. Clark 

E. A. Cummings 
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F. S. Cunningham 


Miss Bertha Rudolph 


A. W. Cutten H. J. Schloessinger 

M. A. Dean Mrs. David J. Schuyler 
Charles Dickinson A. E. Seaver 

F. Diehl Walter Sheriff 

M. Dreyfus C. F. Mather Smith 


George Ebeling 

Max Ehrman 

Lewis Martin Ellison 
Mrs. R. W. Evans 
Cc, E. Follansbee 
John L. Fortune 
Charles D. Gano 
Miss Harriet F. Gilchrist 
J. B. Grommes 

F. W. Harnwell 

Mrs. N. W. Harris 
Oscar C. Hayward 
Oscar Heineman 


Sumner Sollitt 
Samuel B. Steele 
Mrs. Edward Tilden 
L. L. Valentine 
Julius E. Weil 

Mrs. Charles W. Wheeler 
F. Edson White 

J. H. Whiting 

H. L. Williams 
Warren Wright 
Wm. M. Wright 


LIFE MEMBERS 


he Wm, D. Hollis 
Frank G. Hoyne 
Edwin S. Jackman T. G. Allen 
1e Arthur S. Jackson Carleton S. Badger 
yy Fred Sinclair James C. Kemble Baldwin 
. John F. Jelke L. W. Barnette 
ly Mrs. Ida Lamson Johnston Charles O. Baughman 
$ D. G. Joyce John W. Becker 
ee Thomas F. Keeley James D. Blackwell 
te Mrs. Joseph Keene Carl Bushnell ’ 
f J. G. Kellogg Frank B. Buszin 
J. W. Kendrick Miss Mary Delafield Carpenter 
al Walter R. Kirk Mrs. Etta M. Decker 
d Mrs. L. Klein W. H. Dicks : 
| E. F. Leland Wm. Marshall Ellis 
n Miss Marian M. Lewis David Evans 
f Miss Helen Macbeth C. D. Ewell 
H. W. Mallen John A. Gallanis 
S, J. P. Mann Miss Jane Gunderson 
f Anson Mark Christian P. Hellesoe 
Murray C. Mayer C. E. Hooven 
ir Oscar F. Mayer James S. Joyce 
‘ Warren McArthur Louis C. Joyer 
y Hugh J. McBirney Edwin A. Kaumeyer 
L. George A. McKinlock Mrs. Margaret Keith 
Arthur Meeker Miss Flora Kormach 
Abraham W. Meyer P. J. Lucey 
Alfred C. Meyer C. M. Moderwell 
Eugene C. Miller Benjamin F. Mohr 
" Oliver Mitchell J. W. Nichols 
J. B. Moos Miss Elizabeth Parker 
d Mrs. Fanny F. Morehouse Herbert Pope 


James W. Morrisson 
C. H. Morse, Jr. 
Alfred H. Mulliken 
Charles A. Nash 
Adam Ortseifen 

F. Pabst 

Mrs. F. S. Peabody 
Samuel Phillipson 
George Pick 

Charles P. Randall 
W. H. Redington 
Theodore Regensteiner 


C. E. Raymond 

Frank K. Root 

Alfred B. Roseboom 
Chas. C. Shepard 
Mrs. E. F. Snydacker 
Axel E. Swanson 
Thomas E. Tallmadge 
Milton R. Tennerstedt 
Dr. Theo. Tieken 
Arthur W. Underwood 
Wallace C. Winter 
George H. Young 
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OFFICERS OF THE ART INSTITUTE 


CHARLES L. HUTCHINSON 
Martin A. RYERSON 
Frank G. LoGaN 


President 
Vice-Presidents 


Treasurer Ernest A. HAMILL 
Secretary WiuraM F. TuTtLe 
Manager of the Membership 

Department Guy U. Younc 


Membership Clerk Grace M. WILLIAMS 


Director Georce W. EccErs 
Curator of Decorative 

Arts B. BENNETT 
Curator of Exhibitions 

CHARLES H. BURKHOLDER 

Curator of the Buckingham 

Prints FrepericK W. GooKIN 
Librarian SarAH L. MITCHELL 


Registrar of the School FANNny J. KENDALL 
Head of Museum Instruction 


Department Mrs. HERMAN J. HALL 
Head of Extension 
Department Ross CRANE 


THE ART INSTITUTE OF CHICAGO— 
Incorporated May 24, 1879, for the “founding 
and maintenance of schools of art and design, 
the formation and exhibition of collections of 
objects of art, and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.” Museum building upon the Lake 
Front, first occupied in 1893, and never closed 
even for a day since. Admission free at all 
times to members and their families and to 
public school teachers and pupils. Free to 
the public Wednesdays, Saturdays, Sundays, 
and legal holidays. Other days, 25c. Hours: 
9 a. m. to 5:30 p. m. week days; 12:15 to 9:00 
p. m., Sundays. 


MEMBERSHIP—Annual Members, $10 a 
year. Life Members, $100, without further 
payments. Sustaining Members, $25 or more 
a year. Governing Members, $100 upon 
election and $25 a year thereafter. Upon the 
payment of $400 Governing Members become 
Governing Life Members, thenceforth exempt 
from-dues. Benefactors are those who have 
contributed $25,000 or more. 


All members entitled, with families and non- 
resident friends, to use of Ryerson (art) Library 
and to admission to all entertainments given 
by the Art Institute, excepting Sunday con- 
certs, to which a small fee is charged. 


THE SCHOOL—Departments of Drawing, 
Painting, Sculpture, Illustration, Decorative 
Designing, Normal Instruction, and Architec- 
ture. Saturday classes in Lettering, Decora- 
tive Design, Normal Instruction, and Hand 
Work. Classes for children in Drawing, 
Modeling, Painting, and Sketching on Satur- 
days from 1o to 12 a. m. and 2 to 4 p. m. 
Evening school classes in Mechanical and 
Architectural Drawing, Design, Free-hand 
Drawing, Painting, Illustration, and Costume 
Design on Mondays, Wednesdays, and Fri- 
days from 7 to 9:30 p. m. Information and 
circulars of instruction to be obtained from 
School Registrar. 


MUSEUM INSTRUCTION—For guid- 
ance: One dollar per hour for four persons 
or less. Groups of more than four, 25c a 
person. Clubs of less than forty, $5; of over 
forty, $10. Instruction in the regular weekly 
classes, $3 for twelve lessons; no single 
tickets. Groups from schools, $2. Time limit 
for all classes: one and one-half hours. 
Appointments, Room 16. 


RYERSON (ART) 
th d vol » 33,000 photographs, and 
15,000 lantern slides; the Burnham Library, 
2,000 volumes on architecture, open every 
week day, 9 a. m. to 5 p. m.; Sundays, 2 to 7 
p. m. Monday, Wednesday, and Friday even- 
ings until 9:30. Photographs and lantern slides 
available asloans. Room provided for students. 


CATALOGUES—General Catalogue of Ar- 
chitecture, Sculpture, Paintings, etc., 
216 pages and 48 illustrations 25¢ 

Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson. 

Part I. Oriental and Early Greek Art 25¢ 
Part II. Early Greek Sculpture 25¢ 

Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfield 
Collection 25¢ 

Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 25¢ 

Ca‘alogue of Etchings by Anders Zorn. 
Wallace L. DeWolf Collection 25¢ 

Catalogue of current exhibitions 5 to soc 


COLOR PRINTS OF PAINTINGS belong- 
ing to Museum (36 subjects at 33c each, 8c 
extra for mailing), PHOTOGRAPHS by the 
Museum photographer, and POSTCARDS 
(16 subjects in colors at 2 for sc and 225 
subjects in one color at rc each). Illustrated 
price list on application. 


PERMITS TO COPY and to photograph 
in the Museum obtainable through Director’s 
Secretary. No permits necessary for sketch- 
ing or for use of hand cameras. 


LUNCH ROOM—Open week days, from 
11:45 a. m. to 1:30 p. m.; Sundays, from 
12:15 to 8 p.m. Ground floor. 


LIBRARY—Eleven 
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